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In memory of all who gave their lives
for Ukraine’s freedom and independence,
and of all who have suffered and died

in the war begun in 2014



Introduction

This Liturgy began to be written in 2015, at a time when the struggle and sacrifice for
Ukraine were not receiving much attention from society. Moreover, outside of Ukraine,
the armed conflict in its east was erroneously considered a civil war, and although the
annexation of Crimea was condemned, it was largely ignored. The goal was to honor all
those who had fallen defending Ukraine’s independence from an external aggressor—
those whose sacrifice went unrecognized in the consciousness of most Ukrainians and
their international partners.

The first composition was Yedynorodnyj Synu (The Only Begotten Son). For many years,
it seemed that this project would end there, as my intensive work as a professor of
mathematics and personal circumstances prevented me from completing it. Years passed.
I left my academic career. The conductor of the Galician Chamber Choir “Yevshan,” Thor
Dankovsky, who had once supported my first choral piece Salve Regina by performing it
at the choir’s anniversary concert, passed away. However, he appeared to me in a dream:
I stood near the Latin Cathedral in Lviv, on the cobblestone street next to the tram tracks,
covered from head to toe in blood and fragments of human flesh, as if someone had been
blown up beside me. But around me, Lviv looked as it always did—people, preoccupied
with their daily lives, walked past, and shops, cafés, and restaurants operated as if nothing
extraordinary had happened. (This was in 2021, before the full-scale invasion.) Thor
Ivanovych approached me and lifted both of my hands into the shape of a "V," as if
symbolizing Victoria— victory.

A year later, I began singing with the Fargo—-Moorhead Choral Artists under the direction
of Michael Culloton, a professor of music at Concordia College in Minnesota, USA. One
day, I told him that I had written two choral pieces and asked if he would take a look at
them. After listening, he responded positively and offered to transcribe them into a music
notation program (something I did not yet know how to do at the time). When Dr.
Culloton finished transcribing Yedynorodnyj Synu (The Only Begotten Son), I admitted
that I had wanted to write an entire Liturgy but had only completed one piece. “This can
be a project,” he replied, which encouraged me to resume work on the Liturgy. About a
year later, the pencil manuscript was completed.

I express my gratitude to Ihor Ivanovych Dankovsky and Michael Culloton for
introducing me to masterpieces of Ukrainian and world choral music and encouraging me
to continue composing. Thanks to my experiences with such different musical traditions,
my works have had a chance to merge the classical tradition of Ukrainian choral music
with contemporary global influences.



I am deeply grateful to Zoriana Mazepa for her patient and meticulous work in
transcribing the music, thanks to which I learned music notation software. Anne
Gassman, a music professor at Jamestown University, ND, encouraged me to reveal my
personal experiences and understanding of the Liturgy in this introduction — “It makes
you more vulnerable, but helps us make sense of the music” — and suggested helpful
music notation. Thank you, Anne.

To my husband, Damiano Fulghesu, I am grateful for almost tiptoeing around the house
when I was at the piano and for supporting me during moments of emotional exhaustion
and self-doubt. I also thank my mother, Maria, for enrolling me in music school at the age
of six, and my father, Hryhoriy, for buying me a piano outright in a business-like fashion,
refusing to rent one instead.

I cannot fail to mention Zoia Borysivna Matlashevska, my piano teacher, who would
instruct me, “Ask [the piano],” fostering an intimate dialogue with the instrument.
Halyna Mykolaivna Struk, my solfeggio teacher, provided me with a strong foundation in
seven years of music school. “You had good instruction,” composer René Clausen told
me when he approvingly reviewed my manuscript of Salve Regina. Bohdana
Volodymyrivna Yaroshevych, my bandura teacher, instilled in me a love for Ukrainian
song and dedication to the Ukrainian national idea, teaching me banned Sich Riflemen
songs and carols. Thank you all.

The Liturgy is complete, and I share it with the world. I dream of hearing this music
performed by a choir in a church during an actual Divine Service and entrust its future to
God. Knowing that angels in heaven will sing it, regardless of human recognition, helped
me write it. I hope that this music will help Ukrainians express their feelings about the
horrors of war in an atmosphere of mutual compassion, in the presence of the souls of
fallen defenders and fellow countrymen, and the healing grace of God. And for our
friends in the global community, the music may provide a chance to experience this
alongside us, adding their own understanding and personal experiences. For whoever can
transform their suffering into a song of praise to God has already won.

Though born of prayer, the music is not confined to the liturgical space and may be
shared in concert as an expression of remembrance, grief, and hope. I trust that listeners
and performers will engage with this music according to their own experience, belief, and
understanding.

To Friends of Ukrainians around the World

Since the beginning of the full-scale invasion of Ukraine on February 22, 2022, so many
countries and people stood by Ukrainians with military, financial, political, medical,



psychological, and spiritual support. Ukraine’s gratitude is immense, and these good
deeds will never be forgotten. This Liturgy is an opportunity to communicate Ukrainians’
experiences of the war through music and unite with them through the common ground of
our human brokenness.

The Liturgy highlights the importance of viewing the experience of Ukrainians not with
pity but with a deeper understanding of their resilience and faith. In times of great
suffering, people draw closer to God on the spiritual journey, sometimes without realizing
it. Just as an individual soul moves within the interior castle toward the central dwelling
where God resides (as taught by St. Teresa of Avila, Doctor of the Church), so too does
all of humanity move toward encountering Him through the trials of history. The Gospel,
particularly Christ’s Sermon on the Mount, teaches that God is present among those who
weep, who hunger and thirst for righteousness, who are peacemakers, who are persecuted
for the sake of truth, and who are slandered and wronged. Today, many Ukrainians find
themselves in such circumstances.

Rather than responding with passive sympathy or helplessness, the world may see in
Ukraine’s struggle a reminder of the enduring human call to stand for truth, justice, and
light. This moment can serve as an invitation for all people and nations to reflect on their
own role in upholding these values, to speak out against injustice, and to act with
conviction. The perseverance, wisdom, and unwavering spirit of the Ukrainian people can
serve as an inspiration to all who seek to walk the path of faith and righteousness.

Ukrainian Language

When preparing this volume, I considered adapting the Liturgy to Italian, fearing that
unfamiliarity with Ukrainian might deter conductors and choirs. Italian's high melodicity
made it a viable choice, but I ultimately decided against it. Altering the original rhythm to
fit different stresses and syllables would compromise the music’s integrity. It would be
removed from the context that brings alive centuries of widespread celebration of the
Divine Liturgy of the Eastern Right in astounding Ukrainian churches, some of which
date back to Kyivan Rus’. Most importantly, I wanted to showcase the Ukrainian
language to the international musical community to encourage its use.

The Ukrainian language is highly melodic, with vowel sounds that allow for a smooth
and flowing vocal expression. Its consonants alternate harmoniously with vowels, and
even prepositions have different forms to enhance this natural sequence. Rich intonation
patterns, such as broad pitch variation, and prosodic features, such as variable stress,
further contribute to its melodicity. Sadly, Ukrainian has long been overlooked in the
global musical community due to its turbulent history —prohibited by occupiers on a



large scale at least 60 times!, reduced to the status of a mere peasant dialect (which it is
not), and deliberately altered in official dictionaries to resemble the aggressors’ language
more closely. Nevertheless, 33 to 45 million2 people speak this language today. It is time
for Ukrainian to claim its rightful place among the widely used languages in vocal music.

Explanation of the Works

This section contains important information about the moods, imagery, and concepts of
the pieces, as well as explanations of markings and performance requests for the Liturgy.

How to Listen to the Liturgy

The Liturgy, performed using music software, can be listened to with synchronous
viewing of the sheet music at this link: YouTube Link3. The notation playback in the
program has been adjusted to closely approximate the intended sound. Of course, a
program cannot render music as a choir would (since the choir co-creates it with the
composer), but the video can help form an idea of the Liturgy and clarify any doubts
about markings, tempo, and other details.

Text

The text of the Liturgy has been taken from the 5th edition of the prayer book “Come, Let
Us Worship,”published in Lviv by the Svichado publishing house in 2008. It has been
transliterated into the Latin alphabet from Cyrillic. The pronunciation of Latin letters is
explained below.

General Notation and Performance Guidelines

Emphasizing Individual Notes

In some pieces, the main melody shifts between vocal parts, with some lines moving
while others sustain notes. To emphasize the melody, corresponding notes should be sung
louder, sometimes indicated by square brackets.

1 A Short Guide to the Linguicide of the Ukrainian Language, A Guide to the History of
Oppression of the Ukrainian Language, A Chronology of the Ukrainian Language Suppression

2 Socportal , Wikipedia

3 The HTTPS URL is the following: https://www.youtube.com/playlist?
list=PLQGK1eanNzIg5flqvOrDpTr58ZKfnlUra



https://socportal.info/ua/news/stalo-vidomo-skilki-liudei-v-sviti-spilkuiutsya-ukrainskoiu-movoiu/
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https://chytomo.com/en/a-guide-to-the-history-of-oppression-of-the-ukrainian-language/?utm_source=chatgpt.com
https://chytomo.com/en/a-guide-to-the-history-of-oppression-of-the-ukrainian-language/?utm_source=chatgpt.com
https://en.wikipedia.org/wiki/Chronology_of_Ukrainian_language_suppression?utm_source=chatgpt.com
https://www.youtube.com/playlist?list=PLQGK1eanNzlg5fIqv0rDpTr58ZKfnIUra
https://www.youtube.com/playlist?list=PLQGK1eanNzlg5fIqv0rDpTr58ZKfnIUra
https://www.youtube.com/playlist?list=PLQGK1eanNzlg5fIqv0rDpTr58ZKfnIUra
https://www.youtube.com/watch?v=nId3NOKYeQA&list=PLQGK1eanNzlg5fIqv0rDpTr58ZKfnIUra

For example, in Symvol Viry, measure 9, second basses should highlight the bracketed
notes while other voices recede. In measure 14, as the melody moves from basses to altos
to sopranos, bracketed notes should be more prominent, reinforced by dynamic markings
—forte for the melody, mezzo-forte for others.

When emphasis is clear, brackets are omitted, and only dynamics guide volume. This
happens in measure 2 of the same piece, where altos sing the prayer text at mezzo-forte,
while other voices sustain at mezzo-piano.

Dynamic Markings for Vocal Sections

In some cases, only part of a voice section sings louder, as in Symvol Viry, measures 18—
19, where second tenors are marked forte, while first tenors remain mezzo-forte. When
dynamics appear above the staff, they apply to the entire section (e.g., all altos); if placed
below, they apply only to the lower subsection (e.g., second altos), as seen in measure 9
for second basses.

Notes in Parentheses

A note in parentheses indicates an extended vocal range. Singers who can reach it should
do so, while others take the alternative note. For example, in measure 5 of Kheruvyms'ka
Pisnya, sopranos with the range should sing the high notes in parentheses, while others
join the second sopranos.

Tempo

Tempos are given with Italian terms and note values (e.g., quarter note = 90 means 90
BPM, or Andante). Changes like piit mosso (faster) or meno mosso (slower) specify new
BPM. Rit. (ritardando) signals a gradual slow-down, a tempo returns to the previous
speed, and primo tempo indicates a return to the original tempo. A marking such as dotted
quarter note = quarter note (measure 7, Symvol Viry) adjusts note durations accordingly.
That is, from this point forward, a dotted quarter note should last as long as a quarter note
in the previous measure. If there are any doubts regarding tempo markings, the piece can
be listened to via the performance link provided above.

Images, Moods, and Concepts

Shout to the Lord. First Sunday Antiphon

Vosklyknite Hospodevi. Pershyj Antyfon Nedil'nyj

The refrain should be sung like a military march. The basses set the rhythm, the tenors
sing like soldiers marching, while the sopranos and altos represent the civilians, who
constantly hold their defenders in their thoughts and prayers. This can also be understood



as the soul’s struggle against the evil adversary who seeks to separate it from God and
lead it to eternal ruin. Crying out “Savior, save us” and hoping for redemption through
the Son of God, the soul nevertheless makes its own efforts to withstand the enemy’s
tricks, persuasions, temptations, and attacks. Similarly, the Ukrainian people defend
God's plan for their existence and mission in the world, fighting on the side of light,
following and seeking help from Archangel Michael.

First Short Litany

Mala Yekteniya Persha

The first two "Lord, have mercy” — “Hospody, pomyluj”— phrases are written in
unstable harmony, reflecting the physical state of dizziness from shock, as if a person is
barely able to stand after receiving news of an attack and the outbreak of full-scale war.
Their mental strength is momentarily shattered as they seek equilibrium, which they
ultimately regain quickly in the remainder of the litany. This can also be understood as a
temporary loss of balance by a soul shocked by evil, suffering from the intrigues and
blows it could never have imagined before.

God, Be Merciful to Us and Bless Us. Second Sunday Antiphon

Bozhe, Ushchedry Nas i Blahoslovy Nas. Druhyj Antyfon Nedil'nyj

This antiphon should be sung like a funeral march, imagining a procession behind the
coffins of fallen soldiers and their burials, vast cemeteries covered with blue-and-yellow
flags and fresh wreaths. Mourning wives, husbands, children, parents, and other loved
ones of those killed for Ukraine. Mass graves of civilians who were raped or tortured to
death. Lone survivors of entire families who lost all their beloved at once from a drone or
missile strike on a residential building—like that girl, barely able to stand, supported by
two women, rolling her eyes and nearly fainting as she buries both parents, suddenly left
homeless. Mothers, like the one of that little boy from Mariupol in the documentary 20
Days in Mariupol, crying in her husband's arms after saying to a medic in a half-ruined
hospital, “What, it didn’t work out save him?” Sing while recalling what was heard, seen,
and experienced —whether personally or from the news. This can also be understood as
the soul’s lament and mourning over losses caused by evil, by personal mistakes, and by
the tragedies of human life.

Praise the Lord, My Soul. Second Representational Psalm

Khvaly, Dushe Moya, Hospoda. Tretij Psalom Zobrazhal'nyj.

The main melody is sung by a soprano soloist standing by the Black Sea, in Ukrainian
Crimea, with the waves imitated by the choir. One can imagine the shore, the sand, the
pebbles, the blue sea water with white foam at the edge of the waves touching one's feet
—the sense of freedom and rest in a new reality where the enemy has been driven out of
Ukrainian lands. Such projections of the human psyche have power in the Universe,
where it is worth sending one’s most cherished desires. Among them, let there be a vision


https://www.pbs.org/video/20-days-in-mariupol-x62itb/
https://www.pbs.org/video/20-days-in-mariupol-x62itb/
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of a peaceful Ukrainian coastline in Crimea, cleansed of evil, of invasive energy, as if
angels have passed through the air, leaving behind light and peace.

Come, Let Us Rejoice in the Lord. Third Sunday Antiphon

Pryjdite, Vozraduyemosya Hospodevi. Tretij Antyfon Nedil'nyj

In the first measure, the male voices imitate the sound of drones, while the female voices
mimic sirens. The melody in the second measure is anxious, with staccato in the female
voices and broken notes in the male voices. In the sixth measure, the refrain begins with
the sopranos and altos imitating sirens while the tenors and basses sing the text, calling
reality into a match like toreadors (eighth measure). Despite an inner anxiety that cannot
be calmed, people praise God as best they can.

Blessed Are They. Third Representational Psalm

Blazhenni. Tretij Psalom Zobrazhal'nyj

The psalm begins with a solo accompanied by tenors. The tenors repeat: “Blessed,
blessed...”— “blazhenni, blazhenni, blazhenni”—two tenors per word, as if reminder
trying to convince, from many people and angels: “Even if it doesn’t seem so to you, you
are blessed, don’t forget this. You are blessed, blessed, blessed...” It would be helpful if
each subsequent pair of tenors sang from a different corner of the choir so that the
reminder of blessedness comes from all directions because there is no doubt in it.

The sforzando piano marking in the 24th measure represents weeping, which itself is a
form of blessedness. The transition to a major key in the 26th measure expresses the balm
of comfort and reassurance that God grants to the sorrowful.

In measures 68-83, the sound should reflect a disharmony with God’s truth and
commandments, created by the expulsion of the innocent, slander, and gossip of the
wicked against God's children.

The Trisagion

Trysvyate
The piece begins with an anxious, rapid, and repeatedly exclaimed “Holy God” —
“Svyatyy Bozhe” — amid confusion and fear. This is something a person might

experience with the sudden beginning of war by aerial attacks: “What is happening?
Where do we run? God, help!”

Alleluia

Alyluya

This piece restores balance and order in thought through the (approximate) structure of a
polyphonic fugue, a musical form frequently used by Johann Sebastian Bach. In this way,
the person is mentally transported to a German church of the late Baroque period,
traveling in time and space to a place of rest, to regain strength and composure.



11

The Cherubic Hymn

Kheruvymska Pisnya

Here, one can imagine the cherubim—many-winged spiritual beings filled with wisdom,
covered all over with eyes, constantly gazing upon God. They hover over the altar, and
we see them from above in the choir loft. Though the cherubim flap their wings, they do
not need to do so to remain in the air. Their presence is more static, and their wing
movements, imitated by notes moving up or down in seconds, are slower. These intervals
can be heard between the last two notes of the first measure in the sopranos, among the
first four notes of the altos in the second measure, etc.

In the fifth measure, some high notes in the sopranos are in parentheses. This means that
only those sopranos who are able should sing these notes, while the rest may join the
second soprano line.

The Creed

Symvol Viry

The first dissonant chord is like a question mark placed over the world, where Ukrainians
are scattered across different countries, and part of Ukraine lies in ruins: “Is this all that
will remain of us? Will we soon fade away as a nation, like this chord?”” Then, somewhat
timidly, the altos enter, singing, “I believe.” They are joined by the tenors, then the
basses, and finally the sopranos, each repeating in their own time of readiness: “I believe,
I believe, I believe... I believe in God, the Father Almighty, who has called us into being.
I believe that He will care for our existence with His incomprehensible providence. I
believe in ourselves, in the strength of the Ukrainian spirit, in the victory of light over
darkness.” Although the voices sing their words separately, by the eighth measure, the
sopranos and tenors come together, almost in unison. In this way, the choir symbolizes
the Ukrainian people, where different groups find support in one another, and those once
in the background, as if singing “mm,” join the movement of rebirth, adding their voices,
and their words.

This timidity and unease in the structure of the music and the relationship between the
voices continue until all find a common melody in the fourteenth measure, developing it
to a climax in the sixteenth. From that point on, the choir sings with confidence, the
melody clarifies, and its direction becomes more evident. The question mark from the
beginning is no longer there; instead, there is a unified people working together with faith
in the triumph of good.

Then comes the part of the Creed about the resurrection of the dead, a supernatural
phenomenon as seemingly impossible as the revival of Ukraine once seemed. In
measures 33-38, the melody of the basses and tenors reflects the grinding of the stone
that the angel rolled away from Christ’s tomb on the morning of the Resurrection. This
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moment serves as a reminder of the supernatural forces that can change the course of
human history and that are always present among us—if only we believe.

Regarding the markings, as explained above, notes in square brackets or with designated
dynamic markings should be sung more loudly.

It Is Truly Deserving
Dostojno Ye Voistynu
The first two measures resemble rhythmic bells, especially in the basses.

Holy, Holy, Holy

Svyat, Svyat, Svyat

The fortissimo with large note intervals, such as the ninth between the second basses and
first tenors in the first chord, expresses solemnity and awe before God’s might, which
comes in the form of bread and wine —the body and blood of Jesus Christ.

The Lord’s Prayer “Our Father”

Otche Nash

A distinctive feature of this piece is the section “as we forgive our debtors” in measures
23-24. When the wrong committed is very grave, it can be difficult to forgive — even
when one is convinced that it is necessary in order to follow Christ’s teaching and be
freed from the ongoing pain of resentment and hatred. In such cases, forgiveness may
require extraordinary effort. Instead of a single act with a clear resolution, where negative
feelings toward the offender nearly vanish and even relief emerges, this kind of
forgiveness can involve repeated exertions of will over a long period. Sometimes, all that
a wronged person can do is to repeat the words “we forgive” many times, hoping that the
sound of their own voice will gradually seep into their feelings and help move them even
a millimeter along the path toward forgiveness. This is exactly what is symbolized in
measure 23, where the choir members repeat the words of forgiveness aloud, each in their
own rhythm. These words soften toward the end of the measure, indicating exhaustion
from the arduous task, until the weary singers whisper each syllable of the word “we
forgive” separately, on an exhale, in measure 24. A pause with a fermata suggests that —
for today, in this recitation of the Lord’s Prayer — this is all the person was able to offer
toward forgiveness, as there is no strength left for more.

In measure 20, dissonant chords emphasize the spiritual brokenness of the offenders we
are trying to forgive and the disharmony of their actions with God’s commandments.

Measures 28—38 are sung by a quartet of soloists, highlighting the plea for God not to let
us fall into the temptation of sinning in the same way as the enemy and descending to
their level. The final chord shifts into a major key, as if shedding a ray of hope — that all
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efforts to preserve one’s spiritual integrity and purity will not be in vain, and that God
will strengthen us and grant everything we ask.

Blessed Be the Name of the Lord

Bud’ Imja Hospodnye Blahoslovenne

This piece repeats the melody from the first antiphon, which was sung at the beginning of
the Liturgy, signaling that the service is drawing to a close. Male voices should continue
to perform the section in measures 11-16 in a military march style. Unlike the antiphon,
where the final notes of the march are sung at mezzo-forte, this piece ends with a
triumphant repetition of the main melody with richer harmonies and a climax at forte.

Glory to the Father

Slava Otcyu

In measures 12—14, the women’s voices should be divided into three equal parts. The
middle voice should sing the part of the second sopranos or first altos, which are
identical. The division can be organized as follows: all first sopranos and one-third of the
mezzo-sopranos sing the upper voice; the remaining two-thirds of the mezzo-sopranos
and two-thirds of the first altos sing the middle voice; and the lower voice is sung by the
remaining one-third of the first altos along with all of the second altos.
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Transliteration and Pronunciation

Transliteration
from Ukrainian

A
B
A\
H
D

Ye
Zh

Yi

=~ 0 Zz 2 & R

IPA sound English approximation

la/
/b/
vl
18/

/d/

/el
/jel
I3/
Iz/
n/

il
Jii/
/il

/k/
N/
/m/
/n/
1o/
Ip/

as in 'father' [ 'fa:dor] (British English)
as in 'bat' [bat]

as in 'van' [vaen]

as in 'behind' [br'Aaind] but voiced with

greater energy

as in 'dog' [dog] but dental, with the
tongue touching teeth

as in 'bed' [bed]

similar to [je] in 'yes' [jes]

as in 'measure' [ ' me3zor]|

as in 'zebra' ['zi:bra]

as in German 'bitte' [ 'bito] or English

'bit' [bit] but longer and deeper, more
between /1/ and /a/

as in 'see’' [si:]
as in 'yield' [ji:1d]

as in 'yes' [jes]; we use J instead of the
common transliteration Y to avoid

confusion with the transliteration of the

letter 1

as in 'cat' [kaet]

as in 'leaf’ [li:f] but dental

as in 'man' [man]

as in 'night' [nart]

as in 'thought' [0o:t] (British English)

as in 'pat' [pet]

UKrainia
n letter

A

b
B
r

)=

= W X n m

94 0 T z =2 =



R It/ trilled r as in Spanish 'caramba’ P

/ka'ramba/
/s/ as in 'sun' [san]
T It/ as in 'top' [top] (British English) but
dental
U fa/ as in 'blue' [blu:] (not to be confused Y

with 'you' [ju:])

F It/ as in 'fun' [fan] P
Kh /x/ as in German 'kuchen' /'ku:xon/ X
Ts ts/ as in 'cats' [kaets] 11
Ch It as in 'cheese' [ffi:z] 49
Sh /f/ as in 'shoes' [fu:z] I
Shch 7 similar to 'fresh cheese' [fre[ t[i:z] 1T
' /i soft sign, represents the palatalization b

of the previous consonant, no direct
English equivalent, but 't' in 'tune' [tiu:n]
sounds like Ukrainian /ti/

Yu /ju/ as in 'you' [ju:] 10
Ya /jal as in 'yarn' [ja:rn] A

For more information and to listen to these sounds pronounced, read the article Help: IPA/
Ukrainian on Wikipedia



https://en.wikipedia.org/wiki/Help:IPA/Ukrainian
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The Second Sunday Antiphon

Oksana Bihun
Adagio J = 70
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Khvaly, Dushe Moya, Hospoda

The Second Typical Psalm

Oksana Bihun
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Third Sunday Antiphon
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Tenor, solo
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\
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Blazhenni
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Each 'Blazhenni’ in the tenors is sung by two
different singers. Cyclic repetition is allowed.
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Notes on Notation

In some measures, one voice should be louder. For example, in measure 4, it’s the tenors
(mezzo-forte), while the other voices are mezzo-piano. In measure 10, the second sopranos
sing forte, followed by the first altos, and then the tenors.

Sometimes a section within a voice part has its own dynamic marking. For instance, in
measure 10, the first altos mostly sing at mezzo-forte, but three eighth notes are marked
forte (above the staff), whereas the second altos sing mezzo-forte for the entire measure
(marked below the staff).

When one voice sings louder, the others may soften. For example, in measure 16, after a
crescendo, the altos drop from double forte to forte, allowing the sopranos to stand out more.

In measure 5, some high notes in the soprano part are in parentheses. This means only
those sopranos who are able to should sing them, while the others may join the second
sopranos.
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Notes on Notation

Some notes in individual voices need to be sung louder. This is indicated by the appropriate dynamic marking
(for example, mezzo-forte in the first altos when the other voices are at mezzo-piano, measure 2) or by square
brackets (as in measure 9 in the basses). Brackets often highlight a melody that moves between the voices

(measure 14).
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